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KA3AK KYbIPLWAK TEATPbIHbIH JAMY
MOCEJIENEPI MEH NEPCNEKTUBANAPDI: 9NIEMAIK

TEATP YAEPICIHAET WbIFAPMALLbIbIK
I3AEHICTEP KOHTEKCIHAE

AnHoTauus
3eprrey 6apsICbiHAA KybIpIIAK TEATPbIHbIH DEXUCCEPAIK SAICTEDI MEH XAHA CAXHA/IbIK POPMANGPLI
KapacTeipbiIbIf, SAEMAErT AAbIHFbI KATPb! TEATD TOYINANGDbIHbIH TOXIPHOERED] TaAAAHAbI.
MaKana Kybipluax TeatpbiHbiH TeK Bafafiapra apHAFIH OHED EMEC, SIEYMETTIK, UAoCOPHITIbIK
KIHE [ICUXOTIOMSAIBIK MICENENEPAI KOFaNTLIH KYPAEI TEITPAbIK KYObiIbIC EKeHiH KepceTes).
CoHbIMEH KaTap, OHbIH OONALAKTaFsl AaMy NEDCIEKTHBANGDEI, XKaHA TEXHONOMMSIAP MEH
IKCTIEDUMEHTANLbI TOCIAED aPKbIIbI KEHEID MYMKIHAIKTEDI CapanaHagsl. HaKkTelpak antkamaa,
KYbIpLIGK BHEDIHIH KWHO, O, BU3YaNfbl MHCTAINAUNSIAD KIHE KaHa MEANA KypalAapbiMeH
CHHTEIAENY YAEDICI 3€pTTeNeqi. MaKa TEXHONOMARAD KYbIPWAKTAPAbIH TeK MEXAHUKIbIK
KO3Fa/IbICLIMEH LIEKTENIMEN, UMMEDCHBTI TEATP TIXIPHOENEDIHE YNaCybIHa MyMKIHAIK Oepesi. Xone
Ka3aK KybipLIaK TeaTpbIHbIH Irepi AaMbill, SNIEMAIK YDAICTEPMEH YHAECY KAKETTIMIT aNTbIbIN,
TeaTPAbIH KOPKEMAIK S/1EYETIH KEHEATY VILIH YATTbIK PONBKIIOD MEH 3aMAHAYH TEXHONOMANEDAL!
VIUTACTBIDYABIH MaHbI3AbYIbIFbI AT OTIIELL. 3EPTTEY KYbIPLIAK GHEDIHIH LEKAPANAPBIH KEHEHTIT,
KODEPMEHMEH ~ KAHA ~ KaPbIM-KATbIHAC ~KACay ~MYMKIHAIKTEDIH — GpKeHAeTin, AICTyp MeH
KaHALBABIKTEIH TOFBICKAH AIaHbI PETIHAE AMBITYFa OarbITTaNFaH,

Tyiiingi ce3pep
3aMaKYM  OHED, KybIPLIAK Teatpsl, MyIbTUMELNE, MHTEPAKTUBTI CLEHOIDAQHS, TEXHONOMSIIbIK
NHHOBALIMS.
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PROBLEMS AND PROSPECTS OF THE DEVELOPMENT
OF KAZAKH PUPPET THEATER IN THE CONTEXT OF

ARTISTIC EXPLORATIONS OF THE GLOBAL
THEATRICAL PROCESS

Annotation

This study examines the directorial technigues and new stage forms in puppet theatre while
analyzing the experiences of leading theatre companies worldwide.

The article demonstrates that puppet theatre is not merely an art form intended for children
but a complex theatrical phenomenon that explores social, philosophical, and psychological
[ssues. Furthermore, it discusses the future development prospects of puppet theatre and its
potential expansion through new technologies and experimental approaches. Specifically,
the study investigates the integration of puppet theatre with cinema, choreography, visual
installations, and new media. Modern technologies enable puppet theatre to transcend the
limitations of traditional mechanical movements, fostering immersive theatrical experiences.
Special attention is given to the necessity of advancing Kazakhstani puppet theatre in
alignment with global trends. In this context, the importance of integrating national folklore
with contemporary technological solutions is emphasized to enhance the artistic potential of
the theatre. This research aims to expand the boundaries of puppet theatre, explore new
forms of audience interaction, and develop theatre as a space where tradition and innovation
converge.

Key words
contemporary art, puppet theatre, multimedia, interactive scenography, technological
Innovation.
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MPOBJIEMbI U NEPCNEKTUBbI PA3BUTUA
KA3AXCKOro KYKOJIbHOI'O TEATPA B KOHTEKCTE

TBOPYECKUX MOUCKOB MUPOBOI'0
TEATPAJIbHOIO MPOLIECCA

AHHOTauua
B Xxone HCCREqoBamsg PacCMaTpmBaTCa PEXNCCEDCKHE METOLbI M HOBbIE CLEHHYECKHE
@OPMBI B KYKOSILHOM TEATPE, a TAKKE AHANMINPYETCS OfbIT BEAYLYNX MUPOBBIX TEQTPSIbHBIX
pynn.
CTarsA JOKA3bIBAET, YTO KYKOSbHBIA TEQTP - IT0 HE TONBKO MCKYCCTBO, OPHEHTHPOBAHHOE HA
LETCKYID JYANTOPHIO, HO W CIOXHOE TEATPA/IbHOE ABNIEHNE, 3aTDAMNBAIILYCE COUMABHBIE,
@urocogckme u NCHXoNIorm4eckue Bonpocsl. KpoMe Toro, aHam3npyrTcs NEDCAEKTHBS! €10
AAJIHEAETO Pa3BUTHE, 3 TAKKE BOIMOKHOCTH PACIUMPERNS 3@ CHET HOBBIX TEXHOMOMMA M
IKCEPUMEHTAIbHBIX TT0AX040B. B YacTHOCTH, UCCRERYETCH MPOLECC CHHTE3A KYKOIBHOMO
WCKYCCTBA € KWHO, XOPEOIPagness, BH3YaNIbHbIMH HMHCTIAUNIMA M HOBbIMA MEGHA.
CoBpemeHtble TEXHONOMM T03BOSISIOT KYKOIbHOMY TEaTpy BbIHTH 38 DaMKN TPAAULHOHHONH
MEXIHNKN LBHKEHWA, CO343BAA MMMEDCHBHBIE TEQTpasibHbie OfbiTsl. OC060€ BHUMAHNE
VAENFETC HEOOXOAMMOCTH DA3BUTHA KA3XCTAHCKOTO KYKOSBHOIO Tearpa B KOHTEKCTE
MUPOBBIX TEHAEHLMA, B ITOM ACNIEKTE NI084YEPKUBAETCH BAKHOCTb MHTETPALMN HALNOHASIBHOIO
POSIBKIIOPA M COBPEMEHHBIX TEXHONIOMYECKMX PELLIEHMI JN1A PACLUNPEHNS XYAOKECTBEHHOIO
NI0TEHUNANa Teatpa. MCCREL0BaHNE HANPABAEHO HA PACLIMPEHHE DKL  KYKOSBHOIO
UCKYCCTBA, MONCK HOBLIX (POPM BIGHMOLENCTBHS CO 3DUTENEM M PazBUTHE TEATPa KaK
IPOCTPAHCTBA CHHTE3A TPAIULMN M MHHOBALWMA,

KnioueBble cnosa
COBPEMEHHOE WCKYCCTBO, KYKOMIbHBIA TEaTp, My/IbTUMELNE, WHTEPAKTUBHAS CLEHOIPAPHS,
TEXHOIOMNHECKHE HHHOBALWN.

Dng umtupoBaHus

XKymaceuroga, I', Cabur, A. 2025. [Tpobnembl 1 nepcnekTUBbI Pa3BUTHS Ka3aXCKOro KYKONbHOMO
TeaTpa B KOHTEKCTe TBOPYECKMX MOMCKOB B MUPOBOM TeatpanbHOro npouecca. HayuHblit
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Kipicne. Kyblpwak teatpbl - facbipnap
DoMbl e3repin, 3pTYp/i MIAEHUETTEp MeH
TEXHONOTUSIBIK,  MPOTPECTiH,  bIKMaNbIMEH
aHapbin, AaMbin Kene XaTKaH eHep canachl.
Kasipri TaHma Oyn Teatp Typi mAI3cTypni

KONeHepMeH katap, MyNbTUMENA,
MpoeKUMsINap, WHTEPAKTUBTI XapblK NeH
ObIObICTbIK,  3DdeKTiNnep  CMAKTbI  KaHa

TEXHONOTUSNbIK, MYMKiHAIKTEpAI bencenpi
TYpAe KonfaHyna. byn esrepicrep Kybiplak,
TeaTpbIHbIH, KOPKEMAIK SMICTEPIH KEHEHTIN
KaHa KOMMal, OHbIH, uUnocobuanbik xaHe
IMOLMANBIK, SCEPIH KYLEMTin, KopepMeHHIH
CneKTak/bre TepeH 60/naybiHa biknan eTesi.
Kybipwak —TeaTpbl eHAi Tek Oananap
ayaMTOpMSCbIHA apHaNFaH eHep Typi eMec,
COHbIMEH KATap MWHTENNEeKTyandbl i3meHic
MeH MHHOBALMS anaHblHA aliHanyaa.

| FacbipFa XyblK Tapuxbl 6ap Kacibu
Ka3ak  Kyblpwak  TeaTbipbl,  aybi3
apebueTiHaeri aHbi3-aHriMeneppi, YATTbIK-
MypanblK, epterinep MeH 60AMbICbIMbI3faH
Coip leptep WbIFapManapapl
OYNLipWiHAEPAIH CaHaCblHA TepeH, CiHipin,
KeHinaepiHe oexiTin, BHepMeH
CYCbIHAQATATbIH  aiFallKbl  PyXaHU-MaAEHM
MEKTEN eKeHi aHblK. [lereHMeH e, eKiHillke
opaii  Teatp kahaHOblK  XaUKanympblH
XbINAAMAbIFbIHA, KApKbIHbIHA inece anMai,
AaMybl B3CeH, Xypici Mapray KanbinTa kene
XaTKaHbl d XaCbIpblH eMeC. ApblHbl KaTTbl,
askK anblCbl eKningi 3aMaHaym
XaHANbIKTap/blH ETEriHEH YCTar, afblHbIHAH
kanMal, bipFafblHa epin, xaHa benecke, Tek
Gananap ayauTopMsCbiHA apHanFaH eHep
TYPi eMeC, COHbIMEH KaTap MHTeNeKTyangpl
i30€HIC  NeH  WHHOBAaUMA  anaHplHa
aiHangbipyra apeket ety kepek. Cebebi,
CaHanbl, pyxaHu 6ait, MaAeHHeTI keMen afaM
KanbINTacTbipyfarbl  i3ri  CanapbiHAbIH
anFawkpl 6acnangarbl - Kyblpwak Teatpbl.
byn eHep opaacbl OynmipwWiHHIH, KMUSAbIH
yLiTan, XyperiHe meuipim cebepi, anrawkbl

M3[EHMET O3MiH TaTKbi3biM, CYNy/blK NeH
i3rinikke xetenendi. ¥cak KepiHreHiMeH,
VIKEH MafblHa CblNanTbiH - KybIpLWAKTap
9neMi - Oonawak CaHanbl ypnakTbiH 30w
KeHiNliHe BHEPAIH anfallKpl WYyaFbliH TEreTiH
kueni Becik.

3eprrey apicrepi. TeopeTukanbik-
aHANUTUKANbIK, SAIC  apKbiibl  3aMaHaym
KYbIPLUAK TEATPbIHbIH, AaMY TEHAEHLMSINAPBI,
KepKeMAiK epekweniktepi XaHe
TEXHONOTUANBIK ~ MHTErpaumMschl  KeweHaj
TYpAe KapacTbipbingbl. HakTblpak aiTcak
KYbIPLUAK, TeaTpbIHbIH, Ka3ipri AMYbIH XdHe
KepKEMAIK epeKlenikTepiH Tanaay Wi
FbITbIMM  eHDekTep,  MoHorpadusnap,
Makananap MeH TeaTp  peLeH3usnapbl
3epTrengi. 3amMaHayu 6eTanbiCTapblH TYCiHY
YLiH KETeKLi pexuccepnepain,
KOWbLIbIMAAPbI TANKbLIAHABI.

Kepkemaik-Tangay  a4ici  apKpibl
aneMaiK KybIpLLAK, TeaTpnapbIHbIH
TaXipubenepi Bip-bipiMeH CanbiCTbIpbINbIN,
onapablH, famy OaFbITTapbl anKpIHAANAI.
benrini TEATp TpynnanapblHbIH
CNexkTaknbiepinderi  wewimgep  MeH
TEXHONOTMANBIK, KaHALbIIAIKTAPbIHA WOy
Kacangpl.

Kyienik-KypbinbIMAbIK 3AIC KeMeriMeH

Kyblpwak, ~— TeaTpbiHblH,  Teatp,  KMHO,
nep@opMaHc, BU3yan/pl BHEp XoHe CaHAbIK
TEXHONOTMANApPMeEH 0aiinaHbICbIHbI
3epaeneHai. OHbIH 3CTETUKANbIK,
GuNocodUaNblK  KIHE  TEXHOMOTUSBIK

acnekTiNepiH KeweHAi Typae cunatray yLwi
Xyreni Tanaay Xyprisingi.

Takbipbin 6oiiblHWA dpebueTKe Wwony.
Kyblpwak, teatpel XX| facblpma Aactyphi
dpicTepaeH WhIFbIM, MYNbTUMELNA,
KMHEeMaTorpaus  XoHe  MHTepaKTMBTI
TeXHonoruAnapMeH Oipire OTbIPbIN, XaHa
OarbiTTapfa Getr  Oypyma.  3eptTey
0apbiCbiHAA  KybIpLak —BHepiHiH, AaMyblH
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CUNATTANTBIH Dipkatap eHbekTep
KapacTbIpbinabl.

Yortc eHberivoe «AnbBuH CRyTHUKTIH
GactaH  KelwkeHgepi: TeHi3  TybiHgeri
3epTTeywWi» KOWbINbIMbI HeriziHge
MYNbTUMELMSIbIK TEXHONOTUSNAPAbIH

KYbIPLIAK TeaTpblHa bIKNANbl CMNATTanagpl.
byn 3eptreyme npoekumsnblk, 3ddekTinep,
MHTEPAKTUBTI 31EMEHTTEp X3HEe MMMEePCHBTI
KEHICTIK Kypy oa4iCTepiHiH MaHbI3abIbIFbI
KePCETINreH.

IbkoHC eHberinpe Handspring Puppet
Company  ycbiiFaH  «Cofbic — TyAnapbi»
KOMbUIBIMBIHBIH,  KYbIPLIAK — MeXaHWKaCblH
XeTingipygeri  peni KapacTbipbliagbl.
KybIpwak — KO3fanblCbiHbIH,  KMHETUKaNbIK,
XYWenep apKbiNibl LblHAMbl GerdHeneHyiH
3epTTen, OipHewe KybIpLLaK,
GackapywbinapaplH, YANECiMAI XYMbICbIHbIH
MaHbI3[bIbIFbIH A3Nenfensi.

Wisniewska XXI facbipgafbl KyblpLuak,
TeaTpbIHbIH, dunocopusanbik XoHe
JNEYMETTIK  Macenenepai  KO3faTblH
Kypaeni Teatpablk (OpMara aiHanFaHbIH
kepceTedi. ABTOP KybIpLIaK TeaTpbiHAAFbI
ApaMaTyprusnblK  WewWiMAepAiH  e3repyiH
Tangan, OHbIH aHa ayauTopuanapMeH
@3apa apeKeTTecy TaCinaepiH 3epTTeiai.

Xannel, 3epTTeynep KybIpLLAK,
TEATPblHbIH,  faMybl  MYAbTUMEAMSIbIK,
UHTerpaLus, MEeXaHMKabIK
KaHAWbIAbIKTAP XaHe KaHa
LpamaTyprusnblk TICiAAep apKplbl xy3ere
acatbliHbiH - ganengendi. Kasak Kyblplak,
BHEpiHiH, anemaik Toxipubere cyiieHe
OTbIpbIN, XaHA KepKeMAiK AeHreire xeTyi
YLLiH OCbl 63FbITTApAbI AAMBITY MaHbI3Abl.

3eprrey Hatmkenepi. XX| facbipgarbl
3aMaHayM  KyblplWwak —Teatpbl  A3CTYpAi
TaCingepoeH  WbKbIN,  Mynge  Kaa
kepkemaik Qopmanapgbl 3eptreyre 6et
angpl.  Kasipri  KybIplwak — TeaTpbiHblH,
MaHbI3abl epeKLeniri - 3KcnepuMeHTanaplK

i3geHictep. Tek 6Oananapra  apHanfaH
KNaccukanblk KOMbIIbIMEAPMEH LUEKTENMEN,
3aMaHayu TeXHONOrMsNapMeH, Bu3yandbl
3(dekTinepMeH, xopeorpaguAMeH xaHe
KuHeMatorpausnblk TaCinAepMeH yinecin,
dunocodusnblk, dNEYMETTIK XIHe Cascu
Macenenepai KaMTHTbIH ayKpIMabl
3CTETUKANbIK  KyObIMbICKA aliHanbin OTbIp.
KolibinbiMaap  rmbpuati  kaHpnapgpl,
Kenemai MYNbTUMELMANBIK
KOMMO3ULMSNAPADI, UHTEPAKTMBTI KEHiCTiKTi
DaiinaHbICTbIpa OTbIPbIN, KepepMeHai Tek
BakplayLbl eMec, CaxHanblK, OKKFaHbIH, 6ip
GeniriHe aiHanaplpadbl. Pexuccepnep MeH

Tearp cypetwinepi KYPbUIbIMABIK,
LEKOHCTPYKLMS, NAACTUKANbIK
TpaHchopMauma  xoHe  nephopMaTUBTI
WHCTannsumanapapl - GipikTipin,  Kyblplak

TeaTPbIHbIH, 3KCMPECCUBTI  MYMKIHGIKTEPiH
keHeliTyae. byn GafbiT Kybiplwak eHepiMeH
TeaTp, KMHO XaHE XaHa Meana apacbiHAaFbl
LLeKapaHbl XO¥blM, OHbl KypAeni Kepkemaik-
naesnblk nnathopmara aiHanAbpaphbl Xak,

byriHHiH ©3iHme anemae, afam3aTTbiH
KETKEH XahaHAblK KETiCTIKTepiH TWimai
NaitganaHbin, KybiplWak BHepiHiH KaHa
oeneciu, MYMKIHLITiH, K@3KapacblH
KanbiMTacTblpbin  KeAe KaTkaH, JKapKplH
MblCan peTiHae ce3re TMek 6onap KyblpLiak
Teatpbipnapbl a3 emec.  OnapabiH
eHOekTepiHe WOy jacay apKblbl, Oyn
GHEpre  KbI3bFYLWbIMbIKTbI  APTTbIpbIM,
KEpEPMEHHIH KOHIN KOKXKMEriH KeHeNTin,
KasakcTaHaarbl Kyblplak TeaTpbiHa AereH
K@3KapacTbl ©3repTy MaKaNaHblH 6acTbl
muceusicel. Onaii bonca, TemeHae bipHelwe
TeaTp TpynnanapbiHbiH,  KOMbINbIMAAPbIH,
KepKeMAiK WwewimaepiH Tangan,
kapacTbipbin, Kasak Kyblplwak —eHepiHe
KETNeii TypFaH, faMyblHAa OpacaH 30p ynec
Kocap, 63eKTi xepnepiH benrinen Kepeuik.

AnFauikpl AaMyfafbl MaHpI3[bl
(aktopnapablH,  6ipi - TEXHONOrMAbIK
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WHHoBaumanap. XXI  facblpmarbl  Teatp
npoeKuuanap, aHMMaumanbik 3ddektinep,
ronorpadusanbik  beiiHenep, AR xaHe
XACaHAbl  MHTENNeKTKe  HerisgenreH
Kyblpwak, — 6ackapy xydenepi  apKbiibl
Kypaeni CaxHasblK, KeHicTiK
KanbinTacTbipyaa.

MpoeKLMsNbIK, TEXHONOMMSNAp CaxHafa
KEHICTIK MeH YaKbITTbl ©3repTydiH JKaHa
TICINGEPIH  yCbIHAAbl.  MynbTUMEANSbIK,
cueHorpadms  O3CTypni - Aekopauusnapabl
ANMaCTbIPbIN, KOWbIIbIMHbBIH, AMHAMUKANbIK
beliHeciH KanbINTacTbIpagbl.
lonorpadusinbik KyblpLUaKTap MeH
BMPTYanabl  Keilinkepnep  CaxHamblK
KOMbINbIMAAPAbIH, KBNKabaTTbl KypblIbIMbIH
Xacan,  WbIHAMABIBIK,  MEH  KUSNAbIH,
\eKapacbiH  xosiabl.  Ko3FanbiCTbl  TaHy
Xyihenepi,  GuOMeTpusNbIK,  CeHcopnap,
ayano-peakT1eTi  AplObICTbIK  3DdekTinep
KOMbIbIM JMHAMUKACbIH TiKeneil
KOPEPMEHHIH peaKuMscbiHa - BalnaHbICTbl
KanbinTacTbipa anagbl.

byn GafbiTka ABCTpanuANbIK KyblpLuak
akTepi, pexuccep Tum YOTTCTbIH aBTOPAbIK
XaHe pexuccepnik «AnbBUH  CMYTHUKTIH

bactaH  KewkeHgepi: TeHi3  TybiHgeri
3epTTeyWi» CNEeKTaKNiH MbiCan  peTiHae
KapacTbpyFa bonagbl. Atanmbiw

KoMbinbiMaa, AnbBMH CRyTHUK KybIpLUaFbl
KEHiN MaTepuaniapiaH Kacanfah, OHbl

Wiimote  KO3FanbiC  CEHCOpbl  apKplbl
backapyra bonagpl. byn ToCin
WHTEPAKTMBTINIKTI  apTTbipbin, 6ip faHa

OpbiHIAyWbiFa DipHelwe keitinkepai  6ip
Me3eTTe BGackapa any MyMKiHAIrH bGepegi.
An  caxHaparbl OKuFanap  aHMMaLMANbIK
MpoeKUMsNap  apKbibl  TOMBIKTHIPbIbIM,
KyblpLIaKTap MeH rpaduKaHbiH, YiAnecyiH
KaMTaMacbl3 €Tin, KepepMeHAi ToMblKTal
UMMEpPCHBTI KeHicTikke eHrizesi.
Mpoekumsnap kebiHe TepeH TeHi3aeri
3epTTeynep MeH TabuFatTbiH, BMPTYangbl

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025
OeliHenepiH Kepcety YWiH KOMAaHbIAg.
KoiibinbiMabl - 6ip agam  6ackapy  ywiH
bIHFAMAbl KaCaFaHAapbl COHLWANbIK, TiMTi
XapblK  KyiAeci  askneH 0OackapbinaTbiH
nefanbiap MeH CaHAbIK KOHTponnepnep
apKblAbl KYMbIC icTelini. byn 3HeprusHbl
YHeMzeyre XaHe NOpTaTUBTINIKTI apTTbipyFa

MYMKiHAIK bepegi.
Ko/iblnbIM keibip  KepiHicTepae
ronorpagusbik npoexLMsInapabl

nainanany apkpiibl 3D addexTinepai icke
kocadbl. byn KybliplakTapapl KeHeuTinreH
BupTyangpl  (AR)  keHictikte  KkepceTyre
MYMKiHAiK 6epefi. OcblHbIH acepiHeH XaHe
Kapblk  MeH  AplbbicTbiK  3ddexTinep
KepepMeH  KeHin-kyiiiHe  OeliiMgene
anatblHABIKTAH, 0N1ap KOblAbiM 6apbicbiHAa
OKMFaMeH OiTeKalHacbin KeTKeHOen Ky
keweni. byn uHTepakTMBTI Tacingep MeH
CaHApIK, TEXHONOTUSNAPAbI webep
yanecipyi KyblpLuaK, TeaTpbIHbIH,
OonalarbiHA XAHALWA CepriH eKeHi akuKaT
(Watts 2019, 1- 10).

KypbinbiMblHbIH ~ ©3i  epekwe  6yn
CNeKTakNb  anfallkpl  KepceTiniMiHeH-ak,
KepepMeHAEp MeH CbIHLWbINAPAbIH, XOFapbl
OaracbiHa uMe 0onbin, aneMAik  Teatp
KeHicTiriHae  OpHbl  6ap  KOWMbIbIMFA
anHangpl. 2009 xbinbl Mept kanacbiHAafbl
Blue Room Theatre caxHacbiHAa anFaw pet
kepepMeHre Xon TapTkaH Oyn 6ipereit
KOMbIIbIM ~ KBPKEMAIK  LewiMAepiMeH,
KAHAWbINAbIKKA  TOAbl  TacCinaepiMeH
epeKLeneHin, KepepMeHHiH  blKblAaCbIHA
beneHni. Anralukpl kepceTiniMHeH-ak, “Y3aik
KOMbINbIM, “Y3MiK  LibiFapMallbinblK TON”
XoHe “KepepmeH Ke3aiibiMbl”
HOMMHALMSNAPBLIHAA XKEHICKE XKETTi.

Ocbl  xeTicTikTepaiH ~ apkacblHaa
KOWbIIbIM  LieKkapa acbif, Xanblkapanblk,
apeHafa fa MOWblHAANAI. Hbro-|7lopKTeri
xanblkapanelk, Fringe dectusaninge “Y3gik
MOHOKOMbINbIM”  HOMWHALMACbIH ~ KEHiM
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anybiMeH katap, 2010 binbl Agenanga
dectuBanivge “Y3mik  Kyblplwak —TeaTpbl
kovbubiMbl”, 2011 sxbinbl Okneng Fringe
dectuBanivge “Y3mik Teatp KoWbinbIMbl”,
Nybnuupe  “Yamik  ep amam  peni”
Xynaenepide, an Pvo-ne-XaHeiipoHbiH, Fil
dectuBanivge “Y3mik adpblkiwa KOibinbiM”
MapanatTapblHa NaiblK A€M TaHbIAbI.

OcbiHoait  xofapbl  GaranaynapabiH
HOTWXEeCiHOe CNeKTakNb dNEMHIH, Typhi
Kananapel MeH (ecTuBanbaepinze
KOWblnibim, HbIO-|7|0pK, Oxneng, Lenu, Ceyn,
bycaH, ToHKkoHr, JauHbypr, [ybauH,
MenbbypH, coHaali-ak bpasunus, Xanonus,
Manbta, Hopserus, Cuuranyp, CnoseHus,
TaiBaHb, Typkusi aHe bipikkeH Apab
oMipnikTepiHge aHwnarneH et (Watts
2019, 1-3). Opbip Ko¥iblbIM  CaliblH
KepepMeHHiH TaHAaHbICbIH OSITbIN, CaXHa
OHEpiHiH  eKapacblH  KEeHeHTKeH byn
CNeKTakNb  Kasipri - 3aMaHfbl  KybIpLIaK
TeaTpblHbIH [aMyblHA 63 YNeCiH KOCKaH
anTyNbl  WblFapManapabih - 6ipi  Gonbin
CaHamagpl. [lan  ocbl  KOWbINbIMAAFbI
KAHANBIKTAp  Ka3aK  KybIpWaK 6HEpiHiH
OyriHri  KeMWiniriH -~ TOMbIK ~ KepceTeni.
CoHAbIKTaH KBpKeMAIK KYPbIMbIMbIH TObIK
3epTTen, MyMKIHAIKTEpi MEH MAESCHIH TOMbIK,
MeHrepin, Ka3ak eNi KepepMeHiHe naiibiKTan
KOIOFa dPEKET eTy Kepex.

OpuHe, KybIpWAK TeaTpbiHbIH, 3aMaH
arblCbIMEH XXYpPYi Kepek JAereH €e3, TOMbIK
TEXHWUKANAHAIPbIM, pOOOTTAHAbIPbI,
3hdekTinepmMeH  Gypken-kpiMTan  Tactay
[lereH o3 emec. OITKeHI, KybIpLuak, Xyprisy
webepniri, Kon MKeMAiniri, Kon
CbIMOATTbINbIFBI  ApTKbl  MAAHFA  LWEriHim,
IMoumsnbIK, acep bepep aTanMblll KOCbIMLLG
LVHMenepaiH, acTbiHAA  KANbin  KOHObl,
KYbIpLUAK, ©HEPiHiH XOWbIYbIHA afbin Kenyi
MyMKiH. Cebebi Kybipwak, TeatpblH Teatp
€Tin TypraH - TeaTpAiblK KybIPLIAK KO,

[lemek, «Keneci  MaHbi3gbl  dakTop
KyblpLWaK ~ TeaTpblHAarbl  MeXaHMKanblK
KYpbINbIMAAPAbl  XETiNAipy  apKbibl

HaTYpaiMCTiK KO3FaNbICTbl KAMTaMackl3 €Ty.
byn Typruina Handspring Puppet Company
ycbihFaH  CofbiC  Tynnapbl  CMeKTakni -

KybIpLUaK, BHEpIHIH TEXHUKANbIK,
3BOMOLMACHIH  KOPCETETIH alKblH  MbiCan
bona anagpl.

«CoFbiC  Tynmapbl»  CMEKTaKAiHge
KONAHbUIFAH  KybIpWaKTap  TeaTpiblk
OHEpAIH  WbIHbIH  KBPCETETIH  epeklle

MHXEHEPNIK XoHe KepKeMAIK TyblHApliap
Gonbin  Tabbinagel.  Handspring  Puppet
Company acafaH aT KyblplWakTapbl -
KYPbIbIMAbIK, WEBEpPNIKTiH, MHHOBALMSMbIK
MaTepuanapablH XaHe CaxHanblIK,
KO3Fa/lbiCKa O€liiM LbIHAMbINbIKKA YMTbIIFaH
CaxHanblK WANIO3MAHBIH, YArici. ATTapplH
Tipwinirix Aan KETKI3y YLWiH
KYbIpLWAKTApAbIH iWKi MeXaHu3Mi Kypaeni
KMHETMKANbIK  KyieMeH  kabaplkTanFaH.
OnapablH, KO3FaibiCbl YL TypAi KybIpLiaK
0acKapyLbIHbIH, YANECIMAI XYMbICbl aPKbibl
Xy3ere acagbl: bipeyi atTbiH, 6acbiH aHe
MOMHbIH, EKiHWICi anablHFbl  AfKTapbIH,
VIWiHWICi apTKpl asKTapbl MeH KYMpbIFbIH
Gackapagpl. byn Tacin atrapabiH feM anybl,
KYPpICi, TiNTi 3MOUMANbIK Ky/AiH aitHbITNaA
kepcetyre MyMKiHOik 6epepi. Ocipece,
KybIpLUAKTapAbIH 6ac cyieriHaeri ukemainik
MeH  KYNaKTapblHbIK ~ KAMbIMbI  APKbibl
0NapablH,  Ce3iMTandpiFbl  aiKbIH  KepiHiC
Tabagpl. ATTbIH, XYpY OMHaMMKacbl Tabum
KO3Fa/biCTbl 19N KaWTanaltbiH  eTin
KacasFaH. backapywbinap apHaubl
93ipNeHreH NNAcTMKANblK >aHe cepnimai
OyblHOAp  apKplbl  aTTbiH,  bIPFAKTHI
KO3FabICbiH cakran, KepePMEHHIH
CaHacbliHa Tipi OeliHeneit epekie acep
Kanablpagpl.

«Corbic  Tynnapbl» 2007  Xbinbl
JIOHOOHHBIH,  YNTTbIK  TeaTpblHAa  anfall
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(aXHanaHfFaH (aTTeH Bactan-ak  Teatp
dNeMiHOe  YAKeH  Pe30HaHC  TyabIpabl.
KoiibinbiM  KepepMeHaep MeH CblHWbIAAP
TapanbiHaH 30p KoweMeTke e 6onbin, eH,
bepenai Mapanatrapra naiblk, 4en TaHbUIgpl.
Atan eTce: - y34iK CaxHanblK, AM3aliHbl YLWiH
2008 xbinbl “NloypeHc OnnBbe ChiNbIFbI”; -
2007 >xbinbl “Evening Standard” Teatp
XYNOeci; - epekwe KOWblIbIM - peTiHge
“Critics’ Circle” Teatp mapanatsl; - 2011
Xbinbl bpofiBeli CaxHacbiHAarbl eH Y3gik
cnekTaknb en “Tony Award” xynaeciHe ue
6onabl (Jones 2025, 258).

Kyblpwak ~ acaywsl  webepnepre
MYKTaX Ka3aK KybIpLaK TeaTpbl YWiH A3/
OCbIHAAA aAYKbIMAbl AEHrenre ety YLiH,
OeTanbICTblH, KO3Fa/bICbiHA KO3 CancaHpbi3 afi
y3aK KyTeppeii cesimae Kanacoi. Kok kazak
KybIplwak eHepi 1 facbipFa XyblK YaKbITTa
MY/ 63repiCCi3 Ka/biM, XETICTiKKe XeTnesi
gen aita anmanmbi3. Cebebi a3biH-aynak,
dpeKeTTep KoK emec, 6ap. AyauTOpusHbI
KEHENTIN, dneyeTiH apTTbipyFa TbiPbIChIM,
ayKbIMAabl KNnaccuKanblk ayblp
\UblFapManapablH, 63iHe e OapfaH Teatp
MeH pexuccepnep enimizge 6ap. On xainbl
«Kypaeni ApamMaTyprusiblk,
\WbIFApManapablH, Ka3ak, KyblpLIakK TeaTpbiHa
bIKMaNbl» MaKanacblHha asbiH aynak (e3
kosfanfaH (Cabut 2025, 3- 4). bipak byn
ONEMAIK  TeaTp  [JEHreMiHiH  XaHblHAA
KepPKEMAIK  LbiFapMallbblK,  CaXHafblK
3CTETMKA JKarblHAaH KyMblHbl, Yycak. He
icTeMeK Kepek? dpuHe KybIpLLAK TeaTpbIHbIH

epKeHmeyi  ywiH,  “Kyblpwak  acay
webepnepiH” fasipnayapl  Aepey apaga
konFa  any  kepek.  Mkemgai-HuetTi

a3aMaTTapAbl XWHan, apHalbl WeTengik
Y30iK OKy OpblHAApbIHAH BiniM  anyblH
KaMTaMacbl3  eTin, 9neMAIK  KybIpLaK
MekeMmenepiHeH  ToxipubeneH  eTyiH
Kagafanan, en eHepiHiH Myameci Wi
KbI3MET ~ aTKapaTblH,  JKOFapbl  OiniKTi
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MaMaHZapabl KanbinTacTbipy Kepek. byn ex
aykplMabl Macene Aen antca, kate 6oamac.

Cebebi  cnmekTaknbAiH  pexuccypanbik
(opmacbl, ApaMaTyprussblk  KyYpblibIMbl,
opTicTepaiH  webepniri  KaHWanbIKTbI

kepemer 6onca fa, Kyblplwak acnabbiHbiH
KBpKeMAiK  TapTbIMAbIIbIFbl, TEXHUKAMbIK
MYMKIHAIriHIH OuikTiri 60aMaca, KOMbINbIM
KapTblNai Wana-)aHcap ayHue 601bin kana
bepmex.

Kyblpwak, acnabblH XeTik MeHrepMereH
OyriHfi  KanbiNnka ~ Kapan,  3NEMHiH
KaHWanbIKTbl Kew inrepi yiitkin 6apa
KaTKaHbIH aHFapy kublH emec. Ce3re aitrak
bony ywiH KepkeMmAiK [AeHreiine Tepe
Tangayapl KAXeT eTeTiH OafbITTapAblH, Tafbl
Bipi KyblpLwaK eHepiHiH, KuHemaTtorpadms
eHepiMeH DannaHbIChl Xaiinbl Wony xacan
Kepenik. JKpaHAbIK-ayanoBu3yanpl
BHEpMeH  TOfbICydaH TyFaH M3paungik
PuppetCinema TpynnacbiHbi{ 2012 Xbinbl
KoibinFaH, pexuccep Laxu  [TMHTOHbIH,
fanamat «XKyMmbipTka fanamiapbl» atTbl
KMHEMATOrpausNbIK-KybIpWaK — CreTakniH
Kapactblpanbik.  KomMbinbiM - epekiweniri
KYbIDWAKTApabl{, ~ CaXHafa  OWHanbin
ATKAHbIH TiKeNeii 3KkpaHFa TyCipy apKblbl
“Tipi KMHO” TaXipnGeCiH xacaybl. KepepmeH
Oip Me3eTTe eKi TypAi paKypCTbl, SFHM,
LAFbIH ayKbIMAbl KybIpLUIAKTAPAbIH,
MUHMATIOPANbIK LeKOopaLMsNaHFaH
CaxHajafbl  U3MKanbIK  KO3FA/biCbl MeH
3KpaHga KuHematorpadmsnblk, eHaeyaeH
oTKeH  OedHeciH Tamawanaih  anagpl.
Kamepanap Makpo TyCipiniM apKpibl OCbl
KilUKEHTAW aneMAi YAKEH 3KPaHAA KaH
OiTipin,  OHbl  3NMKanblk  KEHiCTikke
anHangplpadpl. byn amic KybIplwakTapaplH,
LETaNM3auMAChiH - aliKbIHAAM, KepepMeHre
OnapApl TOMbIKKAHAbI KeWinkep peTiHae
kabblngayra MyMKiHAIK OGepefi. Y)XbIMHbIH,
LAFbIH MacwrabTarbl  0ObekTinepai
3NMKaNbIK ~ KEHiCTiKKe  aiHangplpbin,
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KepepMeHre MUKPOLYHUEHIH,
KMHeMaTorpaguablk WANK3MACBIH Tikenen
k63 anablHAa Xacan bepyiH, eHepaiH Faxan
XeTicTiri  pen  Garanayra oboeH  Naubik
(Puppet Cinema, 4).

byn Tycra Plexus Polaire TpynnacbiHbIH
“Moby Dick” cnekTakniH kaTapra kocnai,
XeHci3 bonap. Ceben, WMHreunba Acnenm
peXUCCepaiH beliHenpoekumsap,
KMHEMATOTpagusNbIK, TEXHUKaNap,
TaHFXaMbiM  KyblpWaK, —~ BHepi  X3He
WHTENNEKTyanabl  CaxHanblk  WewiMaep
apKblibl KBPEPMEHAEpPTe YMbITbIIMAC acep
Kanabipybl, CO3Ci3 TaNKblMayra Typaphbik.
KombinbiM — xainbl  [keccuka  YOTCOH
Intermission caiitbiHgarsl REVIEW: Moby
Dick at Plexus Polaire Makanacbinga “Harbi3
TeaTp  Cukpbipbl!  KuHemaTorpadusinblk
TEXHUKANAPAbIH, TaHFAXalbin  KybIpLUaK,
OHEPIHIH XdHe MHTeNNeKTyanabl CaXHasblK
Wewimaepais,  yineciMi.  bypbiH-COHABI
KGpMereH epekile >XOofapbl AeHreiperi
KoibinbiM.  Faxan!” -, pereH acepimeH
6enicce (Intermission Magazine 2025, 5);

Salterton  Arts  Review  caiitbl
sapusanaraH “Moby Dick - Plexus Polaire /
Barbican, London” MaKanaga:
“Tpoekumsnap, My3blka, acipece Kybipluak
eHepi KepepMeH i AaCTypni TeaTp Tacinaepi
KETE  aNMaTbiH  TepeH, api  TbIACbIM
KEeHicTikTepre xeTtenepi.”-, AereH mikip
antbinanpl (Salterton Arts Review 2025, 6).

PacbiMeH fanamaT XeTiCTiK, epekile
XyMbICTap. KapanaitbiM npoekTopiapaplH,
@3iH Wi KONOAHbICKA ana bepMelTiH,
KongaHca g3 Tek  QOH  peTiHae
NaiiaanaHaTblH Ka3aK KybIpLWak eHepi YIWiH
Oyn TaHCblK AyHue. An, a3ipre, Kaszak
JanacblHaH Aa, byn OafbiTTbl KOAFa anap
a3aMaT  WbiFbIN, aK  TyMEeHiH  KapbiHbl
Kapbl/IFaH, WbiFapMallbliblk Benecke xetep
COT Tyap-ay Aen, YMITNeH KyTy faHa KonaaH
kenepi.

KepkeM  wbifapMa,  MeXaHWKanblK,
kepemeT KybIpLUaKTap, 3aMaHaym
TEXHUKaNbIK Kypan-xabablkTap ToAblk 6ap
JeNiK, AeMeK Keneci Ke3ekTe KaXeTi, apuHe
- [paMaTyprusiHblH, KYHAbINbIFbI, AATap Ofibl,
M3Hi. OpuHe  [paMaTyprusanbik  Cana
aFblHaH KapacTbipaTbiH TyblHAbINAp ©Te
ken. MaceneH, ®unocodusnblk KOHbLbIM
peTinae Duda Paiva Company TpynnacbiHbiH
“Bastard!"cnextaknin  3eptreyre  6onagbl.
LUbiHaribl XaHe KMAn-Faxaiibin
KeminkepnepaiH  Ke3fecynepi  apKbiibl
a[aMHbIH iLKi XaH OYHWECi MeH KOFaMaarbl
OpHbI 3epTTeneni. bactol Keiiinkep - agam
MeH KYObDKbIKTbIH apacbiHAafbl LeKapaHbl
Oy3atbiH OeiHe. bi3 kiM6i3? bi3gi He
aHbIKTANAbl - CbIPTKbI KeNnbeT ne, ilki XaH
OyHuemis  6e? Kofam  6i3mi  Kanaii
kabbuigaiap? - gereH  dunocoduanbik
CypaKTapfblH xayabblH  i3meywi, e3iH
KOFaMHaH benekTen, at Ce3iHeTiH MaKy/blk
XaHNbl KOMbINbIM.

Cnektaknbae  “Cuampplk  TEXHMKA'
apKpibl KybIpLIaK NeH aaam bipTyTac AeHeHi
Genicyi, e3iHgik OonMbiIc neH 6ackara
TOYenminikTi{ - MeTadopacbiHbl, - Adneni.
Mucc KneMeHTUHHIH, “ToNbIK eMec” feHeci
OHbIH, LWbIHaVibl anaM 60Na aNManTbIHAbIFbIH
KepceTce fe, Kyblplak NeH Kyblplak(Lbl
apacbiHAaFbl AMHAMMKA OHbl TOMbIKKAHbI
keminkep peTiHge cesingipeni (Wisniewska

J

2020, 44-46).

Total Theatre canTbiHparbl  bekku
CMuUTTIH MaKanacblHAa, CaxHaHblH,
be3eHgipinyi MeH atMocdepachl
3K3UCTEHLMANbIK
Ma3aCbI3AbIKTbITYAbIPaATbIHbI anTbINAdBL.
CnekTaknbaeri - ke#inkepnepgiH  6ipi  —

KnemeHTMH eciMpi KeiiyaHaHbiH atbl Clay
‘cas” pen  KbickapTbinbin,  bekketTik
CMMBOAM3MIE CifTeMe Xacaigpl, 6yn OHbl
Xannbira  Oippeit  GedtHeci  peTiHge
KepCeTin,KOFaMHbIH,  ©3€KTi  Macenenepi
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actapnan xetkisedi. KoibinbiMaa eki kapt
KemnipAiH 60nybl XaHe onapablH 6acTbl
KelinKepMeH  KapbiM-KaTbiHAaCbl  YaKbIT,
XACTblK MeH Kapinik, 6TKEH MeH JKaHa
Typanbl YFbIMAAPAbIH, KAZAipiH TyCiHAipeTiH
XaKcbl MeTadopa ekeHiH basHaanabl (Total
Theatre 2025, 8).

Puppet Centre caittbiHaafbl Cuan Knog
WONYbIHAQ, CMEKTakNbae YAKeH Kebik
KybIpWAKTap MeH (u3MKanblK TeaTpablH
yinecimi apKpinbl
3K3MCTEHLMANM3MTAKbIPbIObI KO3FaaTbiHbl,
KOMbIIbIM KYaHblW MeH KaitFbiHbl KaTap
cesingipin, KepepMeHre TepeH
GunocodmaAnblK 0i TAaCTaMTbIHLI AMTbINALI
(Puppet Centre 2025, 9).

Kazak Kyblpliak TeaTpbiHAa Ad XanblK-
apanblk, pecnybnukanbik GecTuBanbaepain
EHICTI  TYFbIPbIHAH  KOPIHreH  ayKpIMAb,
adyblHAbl  KyblpWwak — CreKTaKAbAepiHiH,
kapacbl bipwama. Wekcnupaix «Pomeo MeH
Ibxynbetray, «Makber. Mnno3uss,
Hloronbain, «luHenby, E. JloKWMHaHBIH,
«MeH 6ip »yMbak amaMMblH... Abait»,
[LLAT™MaTOBTOIH,  «AHa -  XKep AHay,
Espunuariv, «Mepnes», E. MOHOBTbIH, «AHa
Xyperi», M.TayekenosaHblH, «MeH pen
oina», KMypattbi,  «Kyblpwak» — atTbl
TybIHALINAPLI 2neMAik 6onmacapa OyriHri
Ka3aK KybIpLAK 6HepiHiH KeriHae TypFaH
TyblHAbIMAp. bipak Kekke wWbIKTbIM Aen
acnaHpaM,  actaMcbin - KeTy,  KeKXMeKT
Bekitin, OonawakTbl OYNbIHFbIPAATATbIHbI
ManiMm. COHAbIKTAH, KOPKEMAIK epeKLenik,
TEXHONOTUSNBIK,  XKaHANbIK, MEeXaHWKanNbIK,
DANAIK, 3CTETMKANbIK TAPTbIMABINBIKTbI 3/iae
bonca KaxeT eTyi 3aHApl, aliKblH, OPbIHAbI.
oneM 0oi Ty3en, KO3fFaNbiC Xacay YLiH
anaaH aHblk 6eTanbIcka oAbl canbin bepin
TypfaHda, Oip opbHAa Typy acTe
K9CiOMNIKTiH XOKTbIFbIHAH, Hemece
i30EHICTIH KeMAIriHeH 60aYybl bIKTUMAN.
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KopbitbiHabl.  Kasipri  3amaH -
TEXHOMOTUAHBIH, KAPKbIHABI faMybl MeH
aKMapaT arblHbIHbIH, LIEKCI3 KYLIE Ke3eHi.
byn yaepic Tek KOMMyHUKaLMS Kypanaapbl
MEeH 3NeyMeTTiK KypblibiMaapFa faHa eMec,
afaMHbIH, Kabblnaay xyiieciHe ae Tybereini
e3repictep  eHrisgi.  byrivri  6ananap
L3CTYpAi YFbIMOAFbl KOPEpPMEH faHa eMmec,
onap - 6ip yakpiTTa bipHelue aknapaT Ke3iH

eHzei anaTblH, MYNbTUMEUATBIK
CUrHanZapFa XbinaaM xayan bepeTiH xaHe
BacTypni basHaay (GopmanapbiHa
KaparaHza, BU3yaNbl-KOMMbIOTEPAIK

9NEMAI KyNn KepeTiH, aknapaTtTbiH, bencexai
TYTbIHYLbLIapbl MeH Capaniubiiapbl 60bIN
Tabbinagpl. JKpaHapIK, M3LieHueTke
YApEHTeH yprakka KnaccuKanblk, CaxHasblK
TOCINOEPMEH  LeKTeNreH  KOMbINbIMAAP
CEHCopAbIK, XaHe KOTHUTHMBTIK
KaxeTTinikTepi TYPFbICbIHAH TONbIK,
3CTETUKANbIK N1933aT 6epe anMaybl MYMKiH.
[leMek, KybIpLuaK, TeaTpbl TeK MEXaHUKANbIK,
KO3fanbliC MEH AMAnorTbik Apamatyprusra
CyieH6ei, ronorpadus, BUpTyanabl KEHICTIK,
ceHcopblk, 3ddekTinep MeH WUMMepCuBTI
TeaTp TaxipubenepiH naiaanaHy apkpiabl
KaHa Kkabbingay luekapanapbiH 3eprren,
beriimaenyi Tic.

Makanaga KepceTinreHmend anemaik
KYbIpLUaK, 6Hepi 0fapblaa aiTbiiFaH 6aFbIT
KOMbIHAA, Y3AIKCI3 3BOMOLMSFA KAPKbIHADI
Typae yMmTbinyda. An, kasak QonbKnopbl,
MUGONOTMSCHl  KybIpWaK — Teatpbl  YLiH
CapKbIIMAC pyXaHu KasblHa OONMFaHbIMEH,
ocbl  OalnblKTbl  XaHa  (opManapMeH
YHOECTIpY XONbIHAaFbl i34eHicTep ani ae
ancis.  XXI  facbipfplH,  KepKeMAiK
arbiMOapbIMEH TepeH CabakTacTblpy YpAici
KYMeni Typae Xypin XKatkaH XoK. M3, CoHgbl
Xblngapel  benrini  pexuccepnep  MeH
CypeTwinepaiH, AaCTypAi  eHepai CakTau
OTbipa KaHawa CMmaTka KafaM >Xacayfa
TaNMbiHbICl  OapblH  )KOKKA@  WbiFapa
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anMaimbi3. bipak 6yn npouecc anemaik
[eHreiMeH  CanbICTbipFaHda  efdayip
(aMapkay  kypyge.  TexHOmorusmbik
KaHAWbINALIKTApAbl  TepeHipek  urepy,
LpaMaTyprusnbik, KypblibIMAbl
KYPAENEeHAiIpY, KEPEPMEHHIH, CaHaCbIH XaHa
GarbiTTa Topbueney - Byn Kasak KyblpLiak
Teatpbl YWiH 0acTbl MinZeTTepaiH 6ipi
bonyra TMic. Erep Kyblpwak eHepi Tek
AICTYpAi yArine Kanbin KOMCa, OHAa on

THOrpaQusNblK, ~ Mypa  peTiHAe  faHa
kabbinaaHybl MyMKiH. COHAbIKTAH 6atbin
KagaMiap Kacanbim, 3aMaHayu  eHep
ToxipubenepiH VITTBIK, HaKplLINEH
acTacTblpy  apKpiibl,  Kasak — KybIpLiak
TeaTpblH  9NeMAiK  CaxHaja  e3iHAik
KONTaHbacblH  alilWbIKTAATbIH  epekLue
KyObINbIC [ieHreiiiHe XeTkizy Kepek. byn
Ka3aK KyblplaK TeaTpbiHblH, OonalakTarbl
epneyiHiH 6acTbl KinTi 6onMak.
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